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Kisisel Bir Tarih Olarak: Balkon
Emre Zeytinoglu

Herkes kendi yasadigi kent hakkinda bir seyler anlatmak ister. Eger bir kent igin an-
latilabilecek bir sey bulunamiyorsa, zaten dyle bir yer hi¢ kurulmamis ve hi¢c yasamamis demek-
tir. Her ne kadar bazi kentleri tanimlayan turistik, kulttrel, ideolojik vb. sloganlar Uretilmis ve
insanlarin belleklerine yerlestiriimeye calisiimigsa da bunlar, o kigisel anlatilar yaninda hay-
li dnemsiz kalir. ClnkU bu tip klise sloganlar tarihsel tanimlarini bir kanaldan sdrdirirken, ora-
da yasayan her bir kiginin tarihi de ayri ayri bagka kanallardan akar. Dolayisiyla ortaya ¢i-
kan sey, o kentte var olan tim bu kisisel tarihlerin yan yana gelmesinden dogmus bir anlamdir.

Bir kent icin, “sanat-kulltir kenti”, tatil kenti”, kahramanliklar kenti”, “futbol kenti”, “tarih kenti”,
“‘endustri kenti”, “inanclar kenti” gibi tabirler yakistirilabilir ve o kent bunlara ait simgelerle donati-
labilir. Bu tabirleri olusturan anlatilarin icinde yasamakta olan kisi ise toplumsal bir etkilesim sonu-
cunda kendi kimligini o tabirlere dahil edebilir ve o tabirin bir pargcasi olma haline birtnebilir. Ancak
su vardir ki o kente yakistirilmis tabir ile orada yasayan kisi arasindaki iliski ne olursa olsun, bir
yandan da o kisisel tarih, bagimsizca yazilmaya devam eder. Daha farkl bir sdyleyisle, bir kentlinin

o kentteki yasantisindan, kendi adina bir tarih ve bir anlam yaratmasina higbir sey engel olamaz.

Ornegin, ltalo Calvino’nun o harika kitabi “Gorlinmez Kentler’de arka arkaya pek ¢ok kent
anlatilir. Bunlar birbirlerinden ayri 6zelliklere, ayri goruntulere, ayri simgelere sahip kentlerdir. Ve
her biri anlatilirken de oraya ilk kez gelen bir yolcunun betimlemelerine yer verilir. Yolcu bu kentle-
re ilk baktiginda muhtesem kopruler, parlayan kubbeler, kristal tiyatrolar, suslu kuleler, kavisli gegit-
ler karsisinda buydlenir; oysa kentin bundan baska bir ylizinin de oldugunu ¢abuk anlayacaktir.
Sdzgelimi Diomira’daki butlin o géz alici yapilar, penceredeki kadinin “ohhh!” diye keyifle bagirma-
siyla silinip gider ve ilgi, o kadinin mutluluguna yoénelir. Eufemia, tlccarlara buylk karlar getiren bir
liman kentidir, ama orada birka¢ gin konaklayan bir denizci, pazaryerlerini unutur ve geceleri ates-
lerin basinda diger denizcilerin anlattigi oykullere dalar. Adelma ise kuguk, kéhne, digerlerine goére
bambaska bir kenttir; anlatilacak ne kdpru, ne kubbe, ne tiyatro, ne saray vardir. Yine de yolcu, o
kenti yillarca aklindan ¢ikartamaz. CUnkl burada yasayan herkes, yolcunun daha 6nce tanimis ol-
dugu ve sonradan yitirdigi kisilere benzemektedir. Ve Calvino’nun kitabindaki tim kentler iste boy-
le anlatilir; bir yanda goérinur ylzleriyle ve bir yanda da yolcunun onlara yukledigi 6zel anlamlarla.

Oyleyse istanbul, en kesin karakterini hangi gorintiiler ile agiga vurabilir? Ya da soyle sora-
hm: Bu kenti en iyi anlatmak isteyen biri, nasil bir gériintli ile bunu saglayabilir? ik akla gelen yanit,
elbette kentin simgelerini igeren bir fotograf karesi olacak ve orada Kizkulesi, Galata ya da Beya-
zit Kuleleri, Ayasofya ve Sultananahmet Camileriyle Topkapi Sarayi’ni icine alan Sarayburnu silueti,
Bizans Surlari, Rumeli ya da Anadolu Hisarlari, Adalar vb. gorinecektir. Belki de bu goérintiler bir
siire, bir sarkiya, bir sinema filmine, bir romana tasinacaktir. Bunlardan kurulmus bir kompozisyon
karsisinda, herkes tartismasiz bigcimde “bu istanbul’dur” diyecektir. Oyledir, bir kenti tanimlamak igin
en kisa yol, oranin simgelerini kullanmaktir. Ne var ki istanbul birtakim donuk gériintiillerden iba-
ret olmadidi gibi, o kentin yasami da yalnizca bu mekanlarin kurgusu iginde gegmez. Calvino’nun
da isaret ettigi Uzere, kentlinin kigisel tarihi, buyuk Olcide klise kompozisyonlarin disinda gelisir.

Lebriz Rona’nin sergisi, bize bir istanbul yasamini yansitir; béylece sergi mekaninda gori-
lebilecek seyler de o kentin eseridir. Evet, dyledir kugkusuz, fakat izleyici bu yapitlarin istanbul ile
iliskisini hemen kurmakta guglik ¢cekecek, alisik oldugu kule, kdpru, sur, saray vb. goruntulerine rast-
lamadidi igin “bu istanbul’dur’ diyemeyecektir. Bu son derece olagan bir durumdur ve izleyicinin ilk
anda istanbul’'u algilayamamasi, onun bilgi eksikliginden kaynaklanmaz. Ote yandan bunun nedeni,
sanatginin anlatim yetersizligi ya da sergideki yapitlarin yeteri kadar agiklayici olmamasi da degildir.



As a Personal History: Balcony
Emre Zeytinoglu

Everybody wants to tell something about the city they live in. If no single thing is told about
a city, in fact it definitely means that place has neither existed nor lived. Some touristic, cultural
and ideological slogans defining some cities have been produced, and tried to be inserted into
the memories of people, yet these still stand less significance when compared to personal nar-
ratives because these cliché slogans continue their historical definitions from a channel, and the
history of each person living there flows through separate channels. Therefore, the emerging
thing is a meaning emanated from the gathering of all these personal histories existing in that city.
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A city can be associated with some phrases as “ art and culture city”, “ a holiday city”, “ an epic
city”, “football city”, “historical city”, “industrial city” or “the city of faith” and the city can be graced by the-
se associated symbols. And a person living in the narratives that have formed these phrases can inclu-
de her/his identity to a phrase resulting from a social interaction and can play the role of being a part of
this phrase. In fact, personal history continues to be written independently whatsoever the relationship
between the phrase which has been associated with the city and a person living there is. In other wor-

ds, nothing stops a city dweller to create a personal history and meaning from her/his living in that city.

For instance, in the great book of Italo Calvino “Invisible Cities”, many cities are told one
after the other. These have separate features, images and symbols. And when each of those cities
is told, the description of a first time traveller to the city is included. When the traveller first looks
at the city, he is mesmerized by the glorious bridges, sparkling tombs, crystal theatres and arched
passages; however he soon realizes that the city has another face. To exemplify, all the spectacular
structures of Diomira erase by a joyful scream of a woman at the window, and all the attention goes
to the happiness of that woman. Eufemia is a highly profitable port city, but a sailor spending a few
days in the city forgets about all the market places and is lost in the stories of other sailors told by
the fire at nights. Adelma is a small, fusty and a totally different city from the others; there is no bri-
dge, tomb, theatre or a palace to be told because everybody living here resembles the people the
traveller once knew and lost then. And all the cities in Calvino’s book are told as thus; on one hand
their visible faces and on the other hand through the special meanings attached by the traveller.

Then, which image can be used to reveal Istanbul’'s most definite character? Or let’s ask in
another way: which image can a person who would like to tell about a city use to provide this? The first
immediate answer would certainly be a photographic image including the symbols of the city and there
would be the Maiden Tower, Towers of Beyazit and Galata, the silhouette of Sarayburnu including the
Blue Mosque, Hagia Sofia and Topkapi Palace. Byzantine walls, Rumeli and Anadolu Citadels and the
Prince’s Islands would definitely be seen. Most probably these images would be carried to a poem,
a song, a film or a novel. In a composition formed by these images, everybody would inarguably say
“This is Istanbul”. The shortest way to define a city is to use the symbols of the city. However, Istan-
bul does not only include some faint images, nor a life of the city takes place in this space setup. As
Calvino points out, the personal history of a dweller develops largely outside the cliché compositions.

The exhibition of Lebriz Rona reflects an Istanbul life to us, and therefore all the things that
are to be seen in the exhibit area are the work of the city. Undoubtedly, the audience would find
it difficult to establish an immediate relationship between the works and Istanbul, and would not
say “This is Istanbul” because they would not come across the familiar images like tower, bridge,
walls or palace. This is an ordinary situation and the immediate failure to perceive Istanbul does
not stem from the lack of knowledge. Besides, the reason is not that the artist lacks narration or



Bu noktada tek bir neden ortaya konulabilir: Sergideki istanbul, sanatginin kisisel tarihinin istabul’u-
dur. Yani buradaki gortintiler, klise bir istanbul kompozisyonunu asan, Lebriz Rona’nin o kentte
anlam atfettigi parcalardir.

Sanatci da her kentli gibi, her giin bir yerlerden bir yerlere dogru yolculuk yapmaktadir. is
glzergahlari, edlence giizergahlari, spor ya da kultir glizergahlari, aligveris guzergahlari, saglk gu-
zergahlari ve digerleri... Kent yasami, siradan guzergéhlar arasindaki otomatik hareketlerin topla-
midir en fazla... On binlerce kisi belirli zamanlarda belirli yerlerde bulunmak zorundayken, Lebriz
Rona da bu akisa kendisini birakmistir. Onun da bir kentli olarak baska segenegi yoktur. Yine de o
siradan guzergahlar arasindaki otomatik hareketlerin, insani tamamen sagirlastirip korlestirdigi ve
bir robot haline soktugu dusuntlmemeli. Su var ki kalabaliklar arasinda suriklenen ve sinirlanmis
alanlara, sinirlanmis hareketlerin igine sikisip kalan insanin bellegi, 6zglrce isleyisini strdartr. O
bellek ise bir biling akisinin Urettigi sayisiz malzemeyi, kaotik bir firtina halinde “bugiin”e getirip zi-
hinlere yigmakta gecikmeyecektir. iste bu sergi, boyle bir firtinanin sonucunda dogmus olmaldir.

Bir turistin, ilk kez gittigi bir kentte hemen goérdigu o etkileyici simgeler, orada yasayan kentliye
ayni etkiyi vermez. Clnku o simgeler, artik seyirlik ya da karsisinda hayale dalinacak seyler olmaktan
cikmis ve islevsel bir isarete dontsmustir. O muhtesem Ayasofya, bir kentli i¢in ¢cok zaman, tram-
vaydan inilecek duraktir. Ceneviz dénemini yansitan Galata Kulesi, istiklal Caddesi'nden Karakoy'e
inen kestirme yokusun yaninda yiikselen bir kiitleden bagka bir sey ifade etmez. istanbul’un en ka-
rakteristik gortnttsu olan Sarayburnu’nu bir vapur penceresinden gdren Kisi, iskeleye yaklasildigini
anlar, telagla ¢ikis kapisina yonelir, o sabahki iglerinin planlarina girigir. . Ciragan Sarayrnin tarihi
duvarlarina ulasildiginda, trafigin tikanacagi bellidir ki o durumda geg¢ kalma sikintisi bas gosterir.
Ama belki ¢gok nadir olarak, birkag saniyeligine, bu simgeler kentlinin algilarinda hafif bir dalgalanma
yaratabilir: Ahmet Hamdi Tanpinar’in istanbul Gizerine “nigin gegmis zaman bizi bir kuyu gibi gekiyor?”
diye sordugu gibi, glindelik isler arasinda savrulup duran o kentli de ayni soruyu kendine sorabilir.

iste Tanpinar’in o sorusuna benzer bir soruyu ara sira kendisine soran bir kentli, o anda
kisisel tarihine bir kez daha donmus demektir. Bir sey animsamigtir ya da olmadik bir nesne bel-
legini harekete gecirmis ve ¢agrisim ve dislnce makinesi islemeye baslamistir. Bunun ardindan
da imgeler ve yorumlar ylUkselecektir. Lebriz Rona’nin bu sergideki yapitlari, kentin balkonlarinin
h arekete gegcirdigi bellegin imgeleri ve yorumlari olarak karsimizda durur. Demek ki sanatgi, ken-
tin guzergahlari arasinda yol alirken, o kigisel tarihinin bir bolimdnu balkonlara ayirmigtir. Bunlar
balkon olmasina balkondur tabii; fakat birer balkon temsili degildir, cok genis bir baglama uzanir.

Zihin 6nce, “nigin artik eskisi gibi balkonlarda yasamiyoruz?” sorusuna takilip kalir. Son-
ra da degisen kenti ve kent yasamini dusundr; balkonlardan cekildigimizi, onlari yok ettigimi-
zi, iceri kapandigimizi animsar. Bir ev tutulurken “balkon var mi?” diye sormak tarihe karismistir;
bu tam olarak sokak yasaminin terk edilmesi, kisinin ¢evresindekiler ile yabanci olmayi tercih et-
mesidir. Ve oradan da “ge¢mis zamanin kuyular” gikagelir. Cocuklugun ve ilk gengligin yasan-
tisidir bu: Aile ya da arkadaslik ortamlarinin balkonlari ve bunlarin diginda nigin animsandigi an-
lasilamayan birkag balkon daha... Sanatgi, dusincesini harekete geciren her balkonu defterine
kaydeder; 6nce onun resmini ¢gizer, sonra onun uzandidi her baglami olabildigince genisleterek
o resme ekler, tarihlendirir. Ve o resim, giderek bellegin tetikledigi metaforik bir dile donlsur.

Simdi biz  bu balkonlarin, galeri mekanina tasinmis hallerini  izlemekte-
yiz. Yani aslinda, sirecini defterlerde tamamlamis bir disincenin uzantilari ile karsi-
lasiyoruz. Boyutlari  blyUtilmus, renklendirilmis, defterlerdeki  hallerinden  uzaklastiril-
mis bigimler... $dyle sdyleyebilirizz Mekanda izledigimiz seyler, defterdeki cizimlerin ve
tutulmus notlarin, bir performansa ve video gortntilerine kadar ilerleyen “yeniden sunumu”dur.



the lack of explanatory features of the works adequately. In this point, one reason can be put
forward: Istanbul in the exhibition is the artist's personal history of Istanbul. The images here ex-
ceed a cliché Istanbul composition, yet these are components attributing meaning to the city.

The artist like every city dweller travels from one place to another on an everyday basis. She
travels to and from workplaces to entertainment venues, sports or cultural facilities, shopping centres
or healthcare services, using all the routes including them. City life is the sum of automatic movements
between ordinary routes. While thousands of people have the obligation of being at a specific place
in a specific period of time, Lebriz Rona has let herself go with the flow. She has no other option as
a city dweller. Yet still, it should not be thought that the automatic movements between the ordinary
routes have made a person completely blind and deaf; or even a robot. In fact, human memory that is
dragged in crowds and stuck in limited areas and movements freely goes on operating. This memory
would not be late to accumulate countless material that has been generated by bringing it to “today”
in the form of a tropic storm. That is, the exhibition must have emerged in the wake of such a storm.

The impressive symbols that a tourist immediately sees in her/his first visit to the city do not
give the same effect to the dweller living there since these images are no longer a view or a mark
triggering dreams; and turns out to be a functional indicator. That glorious Hagia Sofia is mostly a stop
to get off the tram. Galata Tower reflecting Genovese period symbolizes nothing but a mass standing
beside the short cut going down from istiklal Street to Karakdy. A person seeing Sarayburnu, which
is the most characteristic image of Istanbul, knows that the ferry approaches the pier and goes hur-
riedly to the exit and starts the plans of that morning. When reaching to the historical walls of Ciragan
Palace, it is so obvious that traffic is to be jammed, and then in this case the problem of being late
arises. However, very rarely, may be for a couple of seconds these symbols can create some ripples:

As Ahmet Hamdi Tanpinar asks over Istanbul “ Why does the past time pulls us like a well?”,
a dweller can ask the same question to herself/himself drifting in daily chores. A dweller asking this
question to herself/himself from time to time goes back to her/his personal history once more aga-
in in that specific moment of time. She/he remembers something or triggers an unexpected obje-
ct memory; and the association and thinking machine starts to operate. Successively, images and
comments would arise. The works of Lebriz Rona in this exhibition stands as the images and com-
ments of the memory triggered by the balconies of the city. So, the artist while travelling between
the routes of the city she has allocated a part of her personal history to balconies. Certainly, they
are solely balconies; however, one each balcony is not symbolic; it reaches to a very large context.

Mind first gets stuck to the question “Why don’t we have any balconies that we used to
have?”. And then, it thinks about the changing city and city life, and remembers that we have retre-
ated from balconies, destroyed them and become withdrawn. The question “Is there a balcony?”
asked when once renting a flat is now a history; and this is exactly abandoning the street life and
a preference towards certain kind of alienation of a person with the environment. And there emer-
ges the “wells of the past time”. This is a life from childhood and early teens: the balconies of fa-
mily or friends and some other balconies that are hard to understand why they are remembered.

The artist records each balcony that triggers her thought to a notebook; draws the picture of the
balcony, and adds every enlarging context to every possible extent to the picture and dates. And that
picture turns into a metaphoric language triggered by memory. Now, we are watching the features of
these balconies carried to the gallery venue. Thatis, we come across with the extensions of a thought of
which the process is completed in a notebook. The sizes are enlarged, coloured and shapes that have
become remote from the features in the notebook. In other words, the works in the venue are the “re-rep-
resentation” of sketches and notebooks in the notebook developing to performance and video image.
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Eskiz defterleri ve malzemeler / Sketch books and metarials
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“Balkon Var Mi ?” maketi / “Any Balcony?” model
75x75cm

Fotokopi ve kagit / Photocopy and paper

2019
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Kiler Balkonu / Cellar Balcony

132 x 400 cm

Branda Uzerine dijital baski / Digital print on awning
2019
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Ebrularin Balkonu /Ebru’s Balcony

233 x 616 cm

Branda Uzerine dijital baski / Digital print on awning
2019
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Mutfak Balkonu/Kitchen Balcony

240 x 495 cm

Branda Uzerine dijital baski / Digital print on awning
2019
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Sandik Odasi / Trunk Room

280 x 358 cm
Branda Uzerine dijital baski / Digital print on awning

2019



Camasir Balkonu / Laundry Balcony

190 x 360 cm

Branda Uzerine dijital baski / Digital print on awning
2019
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Sayfiye Balkonu / Summer House Balcony

250 x 380 cm

Branda Uzerine dijital baski / Digital print on awning

2019
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Gl Bahgesi Balkonu / Rosery Balcony

180 x 305 cm

Branda Uzerine dijital baski / Digital print on awning
2019
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Salon Balkonu /Saloon Balcony
280 x 390 cm

Branda Uzerine dijital baski / Digital print on awning
2019



Tasinan Balkon / Transported Balcony

250 x 600 cm

Branda Uzerine dijital baski / Digital print on awning
2019



LEBRIZ RONA
1973 istanbul

Lebriz Rona Mimar Sinan Universitesi Glizel Sanatlar Fakiltesi Sahne Dekorlari ve
Kostimi  Bolimiinden birincilikle mezun oldu. 1996'da Mimar Sinan Universitesi'nde
Arastirma Gorevlisi oldu. 2001’de ayni kurumda Resim Programinda Yuksek Lisans
ve 2007°'de Sanatta Yeterliligini tamamladi. 2018'den beri  Mimar Sinan Guzel Sanatlar
Universitesi Temel Egitim Bolumi'nde Profesér Ogretim Uyesi olarak galismaktadir.

Lebriz Rona graduated from Mimar Sinan University, Faculty of Fine Arts Stage and Costume
Design Department as a first degree graduate. In 1996, she became Research Assistant at Mi-
mar Sinan University, Faculty of Fine Arts. In the same institution she had Master Degree in
Painting Program in 2001 and Art Proficiency Degree in 2007. She is currently working as a Pro-
fessor at the Department of Basic Art Education at Mimar Sinan Fine Arts University since 2018.
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2002 Bulugsma Meeting Minster Sanat Akademisi Munster Fine Arts Academy, Minster

2002 Monolog Monologue Kdstence Sanat Mizesi Constanta Art Museum, Kdstence

1996 Istanbul Pencere Istanbul Window Birlesmis Milletler Habitat2 United Nations Habitat 2,
Istanbul



Serginin gergeklesmesinde Mimar Sinan Gilizel Sanatlar Universitesi Rektérligi'ne,
Tophane-i Amire Kiiltir Sanat Uygulama ve Arastirma Merkezine, MSGSU Etkinlik 360 Koor-
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Bu katalog, Lebriz Rona’nin 23 Mayis - 23 Haziran 2019 tarihlerinde
MSGSU Tophane-i Amire KSM Tek Kubbe Salonu’nda agtigi sergisi i¢in 350 adet hazirlanmistir.

This catalogue has been prepared 350 copies on the occasion of Lebriz Rona’s exhibition
“Any Balcony” at MSFAU Tophane-i Amire CAC, May 23 - June 23 2019.
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